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THE IDEA THAT
A PICTURE CAN EVOKE
AN EMO7/ONAL OR SENSUAL

IS VITAL TO THE ART
OF COMICS.
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SOME IMAGES INSPIRED BY THE PAINTINGS OF ADAM PHILIPS.

IN CHAPTERS 7AREE AND FOUR -=-AND
WE INVESTIGATED THE VARIOUS WAYS WITHIN A
TIME AND MOTION COULD BE PORTRAYED, SYNVGLE

BOTH SZETMWEEN PANELS, THROUGH PANEL OR

CLOSURE -- IMAGE.

THE INVISIBLE
WORLD OF SENSES
AND EMOTIONS

CAN 4LS0O BE
PORTRAYED EITHER
BETWEEN OR
A7 TH/N PANELS.

HOW CAN A

WE'VE
TOUCHED UPON THE
FORMER CATEGORY
IN CHAP7ER THREE,
BUT WHAT ABOUT
THE LA77ERZ
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SINGLE IMAGE
REPRESENT THE
SENVSES AND
EMO77ONVS AND
HOW DOES THIS
IDEA APPLY TO

comecsz

ONCE
AGAIN WE
CAN TURN TO
THE WORLD
OF "F/INE
AR7S” FOR
SOME IDEAS.
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IN THE LA7E

| WIINVE7EENTH AND

EARLY TWENTIETH
CENTLKIES,
SOMETHING KIND

oF SCARY

WAS GOING ON...
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IN THE WORKS OF EDVARD MUNCH EXPRESSIONISM,

AND VINCENT VAN GOGH, THE

OBJECTIVE STUDY OF LIGHT SO PRIZED

BY THE /MPRESSIONIST MAIN S TREAM

WAS BEING ABANIJONEZ IN FAVOR OF A

NEW, FRIGHTENINGLY SU/&JSECTIVE
APPROACH

AS IT CAME TO BE
CALLED, DIDN'T START
AS A SCTEN77F/C
AR7, BUT RATHER
AS AN HONEST

EXPRESS/ON OF THE
INTERNAL TURMOIL
THESE ARTISTS JUST
COULD NQT REFRESS.
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NO SOONER HAD
THE /MIFPRES SIONISTS
FINALLY CONVINCED
THEIR PEERS THAT
THE WORLD 7#&Y
SAW WAS THE WORLD

AS IT IS 7ZRULY

SEEN -~

==THAN ANOTHER

UNSEEN

WORLD BEGAN TO
MAKE ITSELF

V/S/BLE.

THE
SC/ENCE OFIT
WASN'T FAR
BERIND

THOUGH/




ANGRY REDS...
PLACID BLUES...
ANXIOUS 7EXTURES...
LOUD SHAPES...
QUIET L/NES...

COLD GREE/XS..<

THESE WERE
STRANGE /IPEAS
IN 19127

AS THE NEW CEN7URY GOT UNDER WAY, COOLER HEADS SUCH
AS WASSILY KANDINSKY TOOK GREA7 INTERES7 IN THE
POWER OF L/NE, SHAPE AND COLOR TO SUGGEST THE INNER
STATE OF THE ARTIST ANL TO PROVOKE THE F/VE SENSES.

--= AND IN DO/NG SO, UNITE THE
DIFFERENT ARTFORMS WHICH APPEALED

KANDINSKY AND HIS PEERS WERE
TO THOSE DIFFERENT SENSES.

SEARCHING FOR AN ART THAT MIGHT
SOMEHOW UN/7E THE SENSES--

SO

T NG N

WE gALL THIS IDEA SYNAfWI/fZ/C&

NOT SURPRISING,
THEN, THAT SIMILAR
IDEAS WERE
EXPRESSED BY
CREATORS IN O7HER
FIELDS SUCH AS
RICHARD WAGNER
AND THE FRENCH
POET SAUDELA/RE.

Art does not

reproduce the

visible; rather,
it 2rakes
visible.

—PAUL KLEE
PAINTER,

o

ART HISTORIANS

HAVE GENERALLY HELD THAT
WHILE PAINTERS, MUSICIANS AND
POE7S HAVE GRAPPLED WITH SUCH
IDEAS, PRACTITIONERS OF THE

"LOW" ART OF coVM/CS HAVE

REMAINED BL/SSFULLY IGNORANT

OF THEM.,

1880 1890 1910 1920

.




IN SURVEYING A CEN7LURY
OF COMICS, ONE FINDS CREATORS LIKE
THE UNDERGROUND'S RORY HAYES, WHO
ARE BLATANTLY EXPRESS/ON/ST/C,
BUT SUCH ARTISTS ARE FENV AND
FAR BETWEEN.

FAIRLY S7RAIGHTFORWARLD STYLE.
/con/c, MAYBE, BUT NOT FILLED WITH
THE EXPRESSIVE LINES OF A MUNCH OR

JN

MOST HAYE WORKED IN A

THE COLORS OF A VAN GOGH#.

" CAN WE SAY,

THEREFORE, THAT ONE
OF THESE TWO CREATORS
IS EXPRESSING MOOD

AND EMOTION AND THE
OTHER 1S NMO7 7 OR DOES
THE DIFFERENCE LIE
IN WHAT 1S BEING
EXPRESSED?

PEANUTS

CHARLES SCHULZ

IVE BEEN FEELING KIND OF )
DEPRESSED ALL WEEK
/

IF 7HESE LINES
ARE EXPRESSIVE OF
FEAR, ANXIETY
AND MADNESS -~

=-=THEN COULDN'T
7HESE LINES BE
SAID TO PORTRAY
CALM, REASON AND
INTROSPECTION 7

IN TRUTH,
DON'T AZL LINES
CARRY WITH THEM
AN EXPRESSIVE
POTENTIALZ

7/
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BY D/RECTION --TO -=TO BY ITS
ALONE, A LINE FROUD DYNAMIC SHAPE, 1T
MAY GO FROM AND AND CAN BE
PASSIVE AND S7TRONG -- CHANGING,” LIVWELCOMING
TIMELESS -~ AND SEVERE --
oo s aioasma s g i
--OR --OR BY ITS --OR WEAK
WARM RATIONAL CHARACTER AND LINS7AELE -~
AND GENTLE-- AND IT MAY SEEM
CONSERVATIVE. SAVAGE AND
\ DEADLY -~
--OR AONEST THE MOST BLAND FAPRESS/ONVLESS ™ AND WHILE FEW
AND D/RECT. LINES ON EAR 74 CAN'T HELP BUT COMIC ARTISTS MAY
CHARACTERIZE THEIR SUBJECT CONSIDER THEMSELVES
IN SOME WAY. EXPRESSION/STS,
THAT DOESN'T MEAN
THAT THEY CAN'T TELL
oNV&E LINE FROM
ANOTHER !
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