SACKGROUNDS CAN BE
ANOTHER VALUABLE TOOL
FOR INDICATING /NV/SIBLE
/DEAS... PARTICULARLY THE

WORLD OF SMOT70NS.
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CERTAIN
PATTERNS CAN
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PRODUCE AN ALMOST
SHYS/IOLOGICAL

e
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£EFFECT IN THE
VIEWER.
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EVEN WHEN THERE IS LITTLE OR

/7

Yg”’]l..
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DISTORTION OF THE CHARAC7ERS IN A
GIVEN SCENE, A DISTORTED OR EXPRESSIONISTIC
BACKGROUNL WILL USUALLY AFFECT
OUR "READING" OF CHARACTERS'’
/VNVER STATES.

NO

BUT FOR SOME
REASON, READERS
WILL ASCRIBE THOSE
FEELINGS, NOT TO
THEMSELVES, BUT TO
THE CHARACTERS
THEY JDENTIFY
WITH.

I

1+

m it l.l' L

SUCH
INTERNAL
EFFECT7S ARE,
OF CQURSE, BEST
SUITED TO STORIES
ABOUT JNV7ERNAL
MATTERS.
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WHEN A STORY HINGES MORE

ON CHARACTERIZATION THAN
COLD PLO7, THERE MAY NOT BE
A LOT TO SHOW EXTERNALLY -~

--BUT THE
LANDSCAFE
OF THE
CHARACTERS'’
MINDS CAN
BE QUITE
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THIS PRINCIPLE IS EVIDENT
IN MANY EUROFPEAN COLOR
comrcs AND IN JAFANESE
ROMANCE COMICS WHERE
EXPRESSIONISTIC EFFECTS

HAVE BEEN DEVISED FOR

ALMOST ANY EMOTION AW
IMAGINABLE”
%
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EXPRESSIONISM
AND SYNAESTHETICS ARE
D/STOR77VE BY THEIR NATURE.
IF STRONG ENOUGH, THEIR
EFFECTS CAN O&SCURE
THEIR SUBJECTS.
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.5~ BUT A LACK OF CLARITY
CAN ALSO FOSTER GREATER
PARTIC/PA7/ON BY THE READER |-
AND A SENSE OF /NVOLVEMENT )i
\ WHICH MANY WRITERS AND AL
N ARTISTS PREFER.

3

\\\\ HOWEVER.
RN \Xg y
/A

AN

USE THESE EFFECTS

|/
MAY NEED TO CLARIFY | SURROUNDING SCENES
\ WHAT IS BEING SHOWN, // 7 OR, OF COURSE,
THROUGH WORDS.
\ 7 —a

L

NN 7 W
CREATORS WHO
’ 7,

Z

EITHER THROUGH
THE CON7ENT OF
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BY FAR,
THE MOST W/DELY-USED,
MOST COMPLEX AND MOST
VERSATILE OF COMICS’ MANY
SYNAESTHETIC ICONS IS THE
EVER-PRESENT, EVER-POPUIAR
WORD BALLOON/

,,;////////////
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OVER THE YEARS,
COMICS CREATORS
HAVE STRUGGLED WITH
DOZENS OF VARIATIONS
IN THEIR DESPERATE
ATTEMPTS ™ TO DEPICT
SOUND N A STRICTLY

VISUAL MEDIUM.

el

VARIATIONS IN BALLOON SHAPE ARE #MANY AND
NEW ONES ARE BEING INVENTED EVERY DAY,

WHILE /NVS/DE THOSE BALLOONS, SYMBOLS
ARE CONSTANTLY BEING APPROPRIATED
OR EVEN /NVVENTED TO COVER THE

NON-VERBAL ./

I WILL BE--

OH, 1T'S Yov.

IT'S SO
QUIET”

TIMEER!!

EVEN THE VARIATIONS OF LETTERING $§7YZLES, BOTH IN AND OUT OF
BALLOONS, SPEAK OF AN ONGO/NG S7TRUGGLE TO CAPTURE THE

VERY ESSENCE OF SOUND.

ﬁ‘tip!tip!

riing i

AND
AS FOR THE
% ESSENCE OF
i\ THOUGHT...

MAAY-BEE %
G}%}" SHRIMP FOR mmﬂg -
1} DINNER/ l
S
S 55Ss5gs5% S (‘?
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* FISNER DESCRIBES THE WORD BALLOON
AS A "DESPERATION DEVICE!




: OF COURSE WORDS Q
¢ 7HEMSELVES, MORE THAN ALL THE
%{ OTHER VISUAL SYMBOLS, HAVE THE
POWER TO COMPLETELY DESCRIBE
THE /NV/S/BLE REAL M OF
. SENSES AND EMOTIONS.

WORDS CAN TAKE EVEN SEEMINGLY

NEUTRAL IMAGES AND INVEST THEM

WITH A WEAL7H OF FEEL/INGS AND
EXFPERIENCES.

a0 SAT BY THE OPEN WINDOW, HOPING
TO CATCH A WHIFF OF THE OLD CHARCOAL
GRILLS. FROM NEXT DOOR CAME THE
OTHERWORLDLY HUM OF TELEVISION.

AS NOTED, PICTURES CAN INDUCE
S7RONG FEEL/INGS IN THE
READER, BUT THEY CAN ALSO LACK
THE SPECIFICITY OF WORDS.

WORDS, ON THE OTHER HAND, OFFER
THAT SPECIFICITY, BUT CAN LACK THE
IMMEDIATE EMOTIONAL CHARGE OF
PICTURES, RELYING INSTEAD ON A
GRADUAL CUMULAT/VE EFFECT,

1 JUST WANT
YOU T0 KNOW
THAT I'M ON
TO YOUR PLOT...
I KNOW YOU PUT
SOMETHING [N

MY DOG'S FOOD
THAT MADE HIM
NOTMLOVE

E
ANYMORE
AND...

BUT WE'LL GET
TO THAT IN THE
NEXT CHAPTER.

Ly
P
V.

7O0GETHER, OF
COURSE, WORDS
AND PICTURES CAN
WORK MIRACLES.
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PERHAPS
IT"S TOO MUCH TO

= ASK OF ONE SENSE i

THAT IT BE
RESPONSIBLE FOR
CONVEYING SUCH A
W/DE WORLD QOF
EXPERIENCES.

. —— -

-

THAT PROCESS WORK
BY BRINGING THE FULL
POWER OF OUR OMWN
EXPERIENCES TO BEAR
\ ON THE WORLD OUR

BUT WE MAKE

EYES REPORT.

IN THIS
CHAPTER, WE'VE
DEALT WITH THE
INV/SIBLE WORLDS
OF SENVSES AND
EMOTIONS, BUT IN
FACT AZL ASPECTS
OF COMICS SHOW IT
T0 BE AN AR7 OF
THE INVISIBLE,

WHAT YOU
SEE 1S SELDOM
WHAT YOU GET IF
ALL YOU'RE SEEING
(SEEING EVEN NVOW)
IS JUST JNVA

I DON'T EVEN

SHRIMP FOR
DINNER/

MAAY-BEE
DON'T EVEN

2,

1 7
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IN THE
END, WHAT
YOU GET 1S
WHAT You
G/VE.
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