WHEN T WAS VERY YOUNG, T HAD A RECURRENT DPAYDREAM THAT THE WHOLE WOKRLD
WAS JUST A SAOW PUT ON FOR MY BENEF/7, THAT UNLESS T WAS PRESENT TO -
$EE THINGS, THEY JUST-- s 24 8F oo
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ZATER N LIFE, 1T FOUND Q7HERS WHO HAD SIMILAR DAYDREAMS AS CHILDREN.
NONE OF US EVER REALLY BELIEVED THESE THEORIES, BUT WE HAD ALL BEEN :
FASCINATED BY THE FACT THAT 'rHa{ coum NOT BE D/SPROVED. =
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I'VE NEVER BEEN I'VE NEVER SEEN

EYEN 7O0DPAY, AS I WRITE AND DRAW THIS
PANEL, I HAVE NO GUARANT7EE THAT
ANYTHING EXISTS OUTSIDE OF WHAT MY

TO MOROCCO, BUT
I TAKE IT ON FAI7#
THAT THERE /S A

THE EARTH FROM
$PACE FIRSTHAND,
YET 1 TRUST THAT

FIVE SENSES REFLPOR7 TO ME.*

- ] MOROCCO.”
L= \VJ

THE EARTH IS
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I'VE NEVER BEEN IN THIS PANEL
IN THE HOUSE YOU CAN'T EVEN
ACROSS THE STREET, SEE MY LEGS, EVEN
YET I ASSUME IT YET YOU ASSumME THOUGH
HAS AN /N7ER/OR, THAT THEY'RE THEY'RE
THAT IT ISN'T JUST THERE. NOT/
SOME BIG MOV/E

\Y-d

' P AT

!

¥NOT TO SAY OUR SENSES ARE ANY KIND
OF GUARANTEE/
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ALL OF US PERCEIVE THE YET OUR SENSES CAN

WORLD AS A WHOLE THROUGH ONLY REVEAL A WORLD
THE EXPERIENCE OF QUR THAT IS FRAGNVIEN TED
SENSES. AND /NCOMPLETE

EVEN THE MOST W/DELY OUR PERCEPTION OF
TRAVELLED MIND CAN ONLY "REALITY" 1S AN ACT OF
SEE SO MUCH OF THE WORLD FAITH, BASED ON MERE
IN THE COURSE OF A LIFE. FRAGMENTS.

?Q
Q

AS WEANTS, WE'RE UNABLE THE GAME PEEXK-A-B0Q0" PLAYS
TO COMMIT THAT ACT OF FAITH. ON THIS IDEA. GRADUALLY, WE ALL
IF WE CAN'T §EF |T, HEAR IT, LEARN THAT EVEN THOUGH THE S/GA/T
SMELL 1T, 7ASTE IT OR TOUCH 1T, OF MOMMY COMES AND GOES,

IT ISN'T 7HERE/ MOMMY REMAINS.
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THIS PHENOMENON OF
OFSERVING 7HE FARTS BUT
PERCEIVING 7HE WWHOLE
HAS A WANIE.

IT'S
CALLED

CLOSURE.

SOME FORMS OF CLOSURE ARE
DELIBERATE INVENVT/ONS OF
S7TORY7ELLERS TO PRODUCE
SUSPENSE OR TO CHALLENGE
ALUDIENCES.
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Q) O V:/ﬂ 2
a1 W RECOGN/ZING AND RELATING
@ 70 O7THER PEOFLE, WE ALL

2 DEPEND A#EAV/LY ON QUR LEARNED
ABILITY OF CLOSURE,

ey P>
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IN OUR DAILY LIVES, WE OFTEN
COMMIT CLOSURE, MENTALLY
COMPLETING THAT WHICH IS
INCOMPLETE BASED ON FPAS7
EXPERIENCE.

OTHERS HAPPEN AUT7TOMATICALLY,
WITHOUT MUCH &EFFORT7... PART
OF BLSINESS AS USUAL.
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IN AN
INCOMPLETE

WORLD, WE

MUST DEPEND

ON CLOSURE

FOR OUR VERY 1
SURV/IVAL. LY




= CLUSUNL

CLOSURE CAN TAKE
— MANY FORMS. SOME
= A SMPLE, SOME COMPLEX.

TTTTTTTTTITTTT Y[””‘””HI T
-

<
N e
N
———{ " [
= = A 3
- }
P /.
.97 A=
S QO ’ 0O ’ '. D) )

» | SOMETIMES, A MERE SHAPE OR |°
QUTLIVE 'S ENOUGH TO o,
TRIGGER CLOSURE.

THE MENTAL PROCESS DESCRIBED
IN CHAPTER 70 WHEREBY
THESE LINES BECOME A FACE
COULD BE CONSIDERED CLOSURE.

FaN

EVERY TIME WE SEE QUR EYES TAKE IN :
A PHOTOGRAPH THE ERAGMENTED, --AND
REPRODUCED IN A BLACK-AND-WHITE OUrR MINDS
NEWSPAPER OR IMAGE OF THE TRANSFORM IT --OF THE
MAGAZINE, \WE "HALF-TONE" ; INTO THE FPHOTOGRAFH,”
COMMIT CLOSURE. PATTERNS-- _« IN REALITY -

- > Ly
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O O O O 0O O O O O 0O "Tom® @
IN 7 IN F/M, CLOSURE TAKES PLACE CONTINUOUSLY--
ELECTRON/C O | TWENTY-FOUR TIMES PER SECOND, N FACT-- AS OUR O
MED/A, CLOSURE A MINDS, AIDED BY THE PERS/S7TENCE OF V/S/ON., _
'gv(é‘ﬁ/vg;;gfl OB\ TRANSFORM A SERIES OF §77ZZ PICTURES INTO S 0
- R 7ION.
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A MEDIUM REQUIRING EVEN MORE CLOSURE 1S 7ELEV/S/ON, BETWEEN SUCH
WHICH, IN REALITY, IS JUST A S/NGLE POIN7T OF LIGHT, AL TOMAT7/C
RACING ACROSS THE SCREEN SO F4S7 THAT IT'S DESCRIBED ELECTRON/IC
MY FACE HUNDREDS OF 77MES BEFORE YOU/ CAN EVEN SWALLOW CLOSURE AND THE
: THAT CORN CH/IP/ " e SIMPLER CLOSURE
— : OF EVERYDAY
:?_: LIFE--
= N

--THERE LIES

A MEDIUM OF
COMMUNICATION
AND EXPRESSION
WHICH USES CLOSURE

LIKE VO O7HER...

..A MEDIUM WHERE THE AUDIENCE IS
A WILLING AND CONSCIOUS COLLAZORATOR
AND CLOSURE IS THE AGENT OF CHANGE,

77ME AND MO770V.

* MEDIA GURU TONY SCHWARTZ DESCRIBES THIS 65
AT LENGTH IN HIS BOOK MED/A, THE SECOND GOD,
ANCHOR BOOKS, 1983.




NOW YOUDIE 7
=
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THAT SPACE
BETWEEN THE
PANELS? THAT'S
WHAT COMICS
AFICIONADOS HAVE
NAMED "7X5&
GLTT7TER”

AND DESPITE
ITS UNCEREMONIOUS
777LE, THE GUTTER PLAYS
HOST TO MUCH OF THE MAG/C
AND MYS7ERY THAT ARE

AT THE VERY MEAR7

oFrF comics”

HERE IN =~
THE Z/MB0 OF THE \\
GUTTER, HUMAN

IMAGINATION
TAKES TWO SEPARATE
IMAGES AND 7RANS -
FORMS THEM INTO
A SINGLE
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NOTHING

THE TWO PANELS,
BUT EXFER/EINCE

MUST BE THERE/

IS SEEV BETWEEN

TELLS YOU SOMETHING

Peek-A-Boo!

Peek-A-Boo!

COMICS PANELS FRACTURE BOTH 7/ME AND SPACE, OFFERING A JAGGED,
S7TACCA70 RN Y 7THM OF LNCONNECTED MOMENTS.

\v.l

L

BUT CLOSURE ALLOWS US TO CONNVEC7 THESE MOMENTS
AND MENTARLLY CONS7TRLUCT7 A CONTINLOUS, UNIFIED REALI7Y:

IF YISLAL
/CONOGKAFHY

A

IS

THE VOCABULARY OF
COMICS, CLOSURE 1S
11S GRAMMAR.
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ICONOGRAPHY

AND SINCE OUR

OF ELEMENTS--

DEFINIT/ION OF
COMICS HINGES ON
THE ARRANGEMENT7

©

©

CLOSURE

--THEN, IN A
VERY REAL SENSE,

comcs l,s
, CLOSURE, A

E
=\ =
o 5

AE
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ELECTRON/C MEDIA
IS CON7INL/OL/S, LARGELY

THE CLOSURE OF BUT CLOSURE N COMI/CS 1S
AAR FROM CONTINUOUS AND
ANYTHING BUT INVOLUNTARY.”

INVOLUNTARY AND
VIRTUALLY
/MFPERCEPTIBLE.

e TR

) A\ERY

@\

AN FQUAL
FPARTNER
/N CRIME
KNOWN AS
THE
READER.

T MAY HAVE DRAWN AN AXE BEING
RAISED IN THIS EXAMPLE, BUT I'M
NOT THE ONE WHO LET IT DROP
OR DECIDED HOW 44D THE BLOW,
OR WHO SCREAMED, OR WY

7#A7, DEAR READER, WAS YOUR
SPECIAL CR/IME EACH OF YOU
COMMITTING IT IN YOUR OWN $7VZ&E.

68

ACT COMMITTED
TO PAPER BY THE
COMICS ARTIST 1S
AIDED AND ABE77ED
BY A SULENT
ACCOMFL/CE.

ALL OF YOU
FARTICIPATED
IN THE MURDER.
ALL OF YOU #FLD

7HE AXE AND
CHOSE YOUR SFPO7.




TO KILL A MAN
BETWEEN PANELS

FPARTIC/PATION
IS A POWERFUL FORCE

IN ANVY MEDIUM. W o)V E
FILMMAKERS ZOV6 Ao HIMIZ* =
18) /

7/

IS TO CONDEMN
HIM TO A | 7
REALIZED THE IMPORTANCE ) v /
THRHOASE OF ALLOWING VIEWERS éag < /)
i 70 USE THEIR
IMAGINATIONS.
N y “
AN
\\ /

BUT WHILE AZM MAKES
USE OF AUDIENCES’ IMAGINATIONS
FOR OCCAS/ONAL EFFECTS,

CcCoMI/CS MUST USE IT
FAR MORE QF 7EN

S \g

FROM THE 708S/NVG OF A BASEFALL
TO THE DEATH OF A PLANE7, THE
READER'S DEL/BERATE, VOLUNTARY
CLOSURE 1S COMICS’ FRIMARY MEANS
QOF SIMULATING 77ME AND MO770MN.

CLOSURE
IN COMICS FOSTERS
AN INTIMACY SURPASSED
ONLY BY THE WR/77&EN
WORD., A SILENT, SECRET
CONV7RAC7 BETWEEN
CREA7OR AND
AUDIENCE.

HOW THE CREATOR
AHONORS THAT CONTRACT
IS AMATTER OF BOTH
AR7 AND CRAF7.

LET'S
TAKE A LOOK
AT THE

CRAF7.

A
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