TRADITIONAL
WESTERN ART
AND LITERATURE
DON'T WANDER MUCH.
ON THE WHOLE, WE'RE
A PRETTY
GOAL-ORIENTED
CULTURE. 4

BUT, IN THE £AS7,
THERE'S A R/CH

7RADITION OF CYCLICAL

AND LABYRINTHINE

WORKS OF ART.

-
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H/A

JAPANESE COMICS
MAY BE AE/RS TO
THIS TRADITION, IN
THE WAY THEY SO
OFTEN EMPHASIZE
BE/NG 7THERE OVER
GETTING THERE.

THROUGH THESE AND

TECHNIQUES, THE
JAPANESE OFFER A
VISION OF COMICS

VERY DIFFERENT
FROM OUR OWN.

OTHER STORYTELLING

FOR
IN JAFAN
MORE THAN
ANYWHERE
ELSE, COMICS
IS AN ART--
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THE IDEA THAT ELEMENTS
OM/7TEL FROM A WORK OF ART
ARE AS MUCH A PART OF THAT WORK
AS THOSE /WCLUPED HAS BEEN
A SPECIALTY OF THE £AS7 FOR
CENTURIES.

--OF
INTERVALS. ) -

IN THE GRAPHIC ARTS THIS HAS MEANT IN MUSIC TOO, WHILE THE WESTERN

A GREATER FOCUS ON F/GLRE/GROUND CLASSICAL TRADITION WAS EMPHASIZING

RELATIONSHIPS AND “NWEFGAT7VE SFACE.” THE CONTINUOLSS, CONNECTED YWORLDS OF
MELODY AND HARMONY, EASTERN CLASSICAL

MUSIC WAS EQUALLY CONCERNED WITH THE

ROLE OF SKZENCE/

*THE GREAT WAVE OFF KANAG'AWA" 8Y HOKUSAI (c.1829)
CTURN THIS PICTURE UPSIDE DOWN TO SEE THE O7MER
WAVE OF NEGATIVE SPACE...NATURE'S Y/N AND YANG.) WEST

EAST

IN THE LAST CEN7URY OR TWO, AS FROM DEEBLSSY TO STRAVINSKY TO
WES7TERN CULTURAL INFLUENCES SWEPT COUNT BAS/E, WESTERN MUSIC HAS
THE £4S7; SO TOO HAVE FAS7ER/N AND GRADUALLY INCORPORATED A STRONG
AFRICAN \DEAS OF FRAGMENTATION AWARENESS OF THE POWER OF N
AND RAY7THM SWEPT THE WEST. FRAGNVIENTATION AND INTERVALS.
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IN THE V/ASCAL
ARTS, THE IMPACT
OF EASTERN
JDEAS WAS BOTH
POWERFUL AND
LASTING.

THE TRADITIONAL EMPHASIS IN WESTERN
ART UPON THE PRIMACY OF FOREGROUNLD
SUBJECTS AND
CONTINYOLUSNESS
OF 70NVES

GAVE WAY TO
FRAGMEN 7A710V
AND A NEW
AWARENESS OF
THE P/ICTURE
FLANE.

FACSIMILE
OF *FIGURE"
BY PABLO PICASSO

IN THEATRE, THE IDEA THAT
LESS IS MORE ” HAS REAL PRACTICAL
IMPLICA7IONS. ONE OF THE MOST
SUCCESSFUL SHOWS IN HISTORY 1S
7THE FANTAST/ICKS -~ A PLAY WHOSE

ENTIRE SE7 CAME IN 7HREE PIECES--
A TATTERED BANNER, A STICK
AND A CARDBOARD MOON.

*ANSWER: “THE BIG 'N™
[SEE PAGE 216)
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\ WHAT DO YOU THINK THIS
PAINTING BY AL HELD
IS CALLED? *

THE MASTERY OF ANY MEDIUM

USING MINIMAL ELEMENTS HAS

LONG BEEN CONSIDERED A NMOBLE
ASFIRATION.




